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Conimeands March Samuel Barber

Barber wrote his Commands March sharely after being enlisted in the Unied Staces Army during the Second World
War. The wark was comipleted in February 1943 and was premiered un May 23 al that year by the Army Air Force
Tieceical Training Command Band in Convention Hall, Adantic City, New Jerscy, most likely with the composer
conducting. The critic Fredric V. Grunfeld writing in High Fideliry magawnine described che march as “an old-
fashioned quickstep sporting a crew cut,” and the work received many performances in che final years of che war,
Barber made a transcriprion of the march for full orchestra, which was premiered by Serge Koussevitzky leading the
Boston Symphony Orchestra ar Symphony Hall in Boston on Oceober 3%, 1943,

Shore Pause

SYMPHONIC WIND ENSEMRBIE
Colonial Song Percy Aldridge Grainger

Percy Grainger inicizlly wrooe Cofeaiad Song in 1911 as a pisno piece as a gift o his mother, Rese. O his piece,
Grainger wrote thar it was “an attempt 10 weite a melody as typical of che Australian counerysicde as Siephen
Foster’s exquisite songs are eypical of rural America™ Alchnugh the piece seems to have been intended as part of a
series of “Sentimentals,” Grainger never wrote any ather pigces in this series. Unlike many of Grainger's ocher
compositions, the metodies of Cofsnied Serg are nor based on folk sang, but are original meludies. Farly reception of
Colonial Seng was not positive. Fellow composer Henry Balfour Gardiner disliked the piece, as did cricics. Upon
hearing the piece in 1914, Sic Thumas Beecham wrote: "My dear Grainger, you have achieved the almose
impossible! You have written the worst plece of modern times.” Yowever, Cofonial Song was received more
posirively in America. During his service in the United States Army, Grainger re-worked the piece for military
band. Since thac time, Cofsuiad Ssng has worked its way into che wind hand repertoice as a staple compusioon and
is prlayed and recorded regularly throughout the world.

Congeritnn for Wind Orchestra Ralph Hultgren

L. Can Forzo
2. Semplice
4, Con Brio
+*48%World Premicrie***

Ralph Hultgren, guest conducror

My endeavor with Caneerrine was to write 2 work thac had a feature for each seccion ol the wind nechesera only wirch
a finale embracing them all, What developed was a work char feaared brass and percussion, in the main, o begin,
woodwind nexr and rhen everyone in a flurry ac the end. Whae I have written is less programmaric thun my nsuoal
vutput and chat was part of my aim, T also wanted 1o wrice 2 work thar gave rime for che players 1 ooes on
making music and not scramble o acquit all the nores. My success in all these areas is bese decided by you, che
listener, and my dear [riiend Macthew Gearge and lis fing young mnsicians.

"T'he first movement, Con Forza, is about power, Tt is not about aggression bue about potency. The drums are
foreboding, like parade ground drums, and nor marching band drums. The brass themes resonare wich power -
loudness is not the demand bue power is. The woodwinds spure anc flourishes, aucline the brass force, giving
energy to the lines of power presented.

Semplice, movement two, is about simplicity in melody; the melodic maccrial is never fast; ic simply fleats and
glides around genrly. Fiute in its lowest register is a delight to me. Tt has a quality very close to the voice, T clink,
This movement is like chamber music and the brass and percussion just add occasional deprh and fullness. Mainly
it i5 abour woodwind wich a dash of piano and percossion -- just a hine though,



Finally, movement three, Cen Briv - with vigor indeed! Here the ensemble join forces to presear ideas, dispute
outcomes, decide direction and mull over previous thoughes. The melodic material is connecred solidly ta dhe
music of the previnus two movements, The melody that is present io oboe midway through the movement s a
variation of the melody in chie apeaing tlute line of the second movemen, bur dressed more vibranely and singing
with more joy — less pensive, in fact. The melody ac the end char staris in che horns is fromy movement ane -« power
and potency retuens o dominace but nur o crush. This is energy - vigor - and flashes of color incerspeesed with

jabs of light and dark.

I 15 a greac privilege to write for the musicians of S¢ Thomas, and & greac jay! | hope yau enjoy the work for it s a
privilege alsa o write for you! — Ralph Hulrgren, May, 2011

Ralph Hultgren resides in Mewmarket, Queensland, wich his wite Julie snd cwo of his five children. His professional
music career has spanned a aumber of decades and includes work as a crumper player, compeser, conducror and
teacher.

Mr Hulegren is cuerenely Tead of Open Conservarorium at the Queensland Conservatorium Griffith University where
he provides academic and arcistic leadership o the Young Conservacorium, conduers the Queensland Consgrvacorium
Wind Orchestra, and lecruces in conduccing and inscrumendal music education at undezgraduaee and postgraduate
levels.

Mr Hulegren's conduccing credits include the direction of musicals, opereteas, seudia recordings for radio, television
and disc, and the concere stage. He has premiered a number of his own works in Australian and inrernationally and
conducted widely across Australia, the Asia Pacific region and the Uniced States of America.

Mr Hultgren is a founding member of the Ausrralian Band and Orchestra Directors’ Association, and a member of
the World Association for Symiphonic Bands and Tnsembles. He has lead ABODA as natronal president and rwice as
state: president and was awarded life membership of ABQTXA in 1998, Tn 2000 he became che recipient of che Cliatéan
of Focellence, the Auvstralian Band & Orchestra Direcrors” Association’s highest honour, He is also the recipient of the
2003 Midwest Clinic International Awand presented by che Board of Directors of the Midwest Clinic in recognirion of
his international conteibutions to music education, In 2009 Mr Hulegren was honoured by being made ‘Patron of the
Maryborough Music Conference’, Australia’s largest music educarion event. That henour is che mosc presrigious
accolade given by Education Qlueensland for significant contributions to music education io che scate.

Since commencing his composician hile he has wriccen works that span the broad spectrum of pedformance, from
educational and amateur performing groups to the professional scudio and srage. Ouiside of his musical endeavours,
Mr Hulrgren is an avid reader and the leader of his church Men's Fellowship.




